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William Sydney Mount’s The Power of Music 

William Sydney Mount’s The Power of Music is one of his most important paintings, a 
touchstone in the record of American society and in the development of an American classic realism. 
The subject-a black man pausing on his way to work to listen to a white man playing the fiddle 
"is a metaphor for relations between blacks and whites in the United States before the Civil War. A 
musician and composer as well as a painter. Mount used both a musical and a visual metaphor; the 
painting suspends the figures in a perfect balance of harmony and separation, joined through the power 
of music. The balance of space and figures is monumental and clear. Divided flatly into two halves by 
the open barn door, the composition is one Mount returned to frequently, and the finest of his several 
works with the same compositional theme. 

The Power of Music has been a significant and influential painting since its creation. 

Reproduced as a color lithograph by a Paris firm, Goupil, Vibert & Co., the reproduction established 
Mount’s reputation in Europe and made the work a potent model for younger artists in the United 
States. It has been reproduced often, from the first standard modern history of American painting (by 
Samuel Isham, 1905) and the first international survey in English of 19th-century painting (by Richard 
Muther, in 1907), until today, when it remains an icon of American art. 

The Museum’s acquisition of the painting was based on the judgment of the quality of the 
picture, its historical importance, and its strength as cne of the few works that can hold its own 
unequivocally with the greatest American paintings in the collection and the European paintings with 
which they hang. The Museum purchased the painting from The Century Association, New York. 
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January 28, 1992 

MAY SiifO ^REMINDER FROM THE CLEVELAND MUSEUM OF ART: 


Because of the schedule of the 75th anniversary exhibitions Picasso and Things: The Still Lifes of 
Picasso (on view February 26 - May 3, 1992) and E^ypfs Dazzlin^f Sun: Amenhoptep III and His 
World (July 1 - September 27), The Cleveland Museum of Art wiU not present the traditional May 
Show during 1992. As announced earlier, when the 1992 schedule change was first announced, the 
May Show will return in its traditional format in 1993. 

Entry forms for the 1993 May Show, which is cmrently scheduled to run from May 26 to July 25, 
1993, will be available at the usual locations in late December of 1992. 
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